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Abstract:

This paper evaluates the epistemological and existential inquiries raised in
contemporary Algerian fiction, using Faysal Lahmar’s novel "A Hour of War, An
Hour of Love™ (Sa'at Harb, Sa'at Hub) as an applied focus to explore the dialectic of
geography and memory excavation. The study posits that the author deploys the
mechanics of "journalistic investigation"—intersecting with detective narrative
tropes—as a meta-fictional strategy, not to merely document historical benchmarks,
but to deconstruct their underlying catalysts and interrogate the existential crisis of
the Algerian subject traumatized by both history and present realities.

Utilizing a psycho-existential approach sustained by cultural criticism, the research
traces the cartography of a narrative journey that shifts from vast expansive spaces
to a localized, symbolic mountain terrain representing the fractures of an entire
nation. The scholarly significance of this study lies in demonstrating how the
novelistic quest mutates from an objective search for the Other’s truth into a mirror-
like confrontation with the collective Self. Ultimately, the paper highlights Lahmar's
capacity to reframe Algerian existential anxiety within a modern architectural design
that transcends conventional historical templates toward a horizon of cognitive
liberation.
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Abstract :

Wecannotdiscuss the question of particularitywithoutaddressing self-awareness
of the contingency of one’sown existence as an entity—an existence defined by
featuresthatdistinguishitfromothers. This defines the identity by which one
isrecognized, becomes a hallmark of thatentity, and shapesitsdistinctiveness in
cultural practices, particularly in the face of alienation, hybridization, or assimilation
into the other. Hence, the theme of resistanceemerges as a condition for
symbolicidentity and as a cultural and existential condition. How, then, do thesetwo
conditions manifestartistically in contemporary Algerian fiction—in terms of content,
language, perspectives, and the major and minor narratives that are told and
embodied by variousdiscourseswithin the Algerian novel, or reflected in the
characters’ speech, or embedded in the events?
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To answerthese questions, this article will examine
severalcontemporaryfictionaltexts, combining description with an interpretation of
semioticsigns in fictionaldiscourse, sinceresistancedoes not alwaysmanifest in a
stereotypicalform, especiallywhenitconstitutes a symbolic marker of identity or a
cultural signwithitsownspecificpurpose.

Keywords: Resistance, Symbol, Culture, Identity, Algerian Literary
Narrative.
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Identity and culture in contemporary Algerian novels: Selected examples from the novels
"Al-Laz" and "The Saint Taher Returns to His Sacred Shrine™.
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Abstract :

The study aims to evoke historical memory and cultural symbols in the narrative text and to clarify
the features of the "Algerian novel” in contemporary literature, distinguishing it from other Arab
Francophone novels, as it was born out of bitter struggles against colonialism and then faced
challenges in search of identity amid globalization and rapid political changes. The research
problem includes: How was the contemporary Algerian novelist able to formulate the concept of
national identity in a narrative framework that combines cultural heritage and the challenges of
modernity? This leads to questions such as: How was popular heritage and mythology employed to
enhance identity? To what extent has the contemporary Algerian novel succeeded in resolving the
conflict of dualities (self/other)? And is national identity in the contemporary Algerian novel a fixed
entity or a dynamic and renewed process? The methodology adopted in the study is the descriptive
analytical approach, as it is most suitable for analyzing the cultural pattern within literary texts and
the relationship between the text, politics, and society. The study concluded by restoring the value
of popular cultural heritage and employing it powerfully in the contemporary novel to assert
identity in the face of globalization.

Keywords: Algerian novel; identity; culture; contemporary;
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Abstract:

This studyinvestigatessymbolic power structures and the intellectual’s image in
contemporary Algerian fiction, using Bachir Mefti’s FirePuppet as a narrative case
study of “crisisliterature™ during the Black Decade. Adopting a cultural
criticismapproach, the researchuncovershidden cultural patterns and subtextswithin
power discourse, examining how historicalfacts are transformedintofictional
narratives to deconstruct the dominance shapingcharacters' fates. The central problem
lies in analyzing how the text exposes ideologicalfalsehoods and whether the
novelfosters cultural resistance for the intellectual, or if the weight of
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systemicauthorityultimatelyrenders the intellectual a "puppet"—alienated and
stripped of agencyamidst violence and moral ambiguity.

Keywords :Power, Thelntellectual, CrisisLiterature, Cultural Criticism, Hidden
Patterns, The Black Decade.
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Title of the intervention: Cultural Heritage in Contemporary Algerian
Novel - Shaalat Al-Maida by Mohamed Meflah as a Model -
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Abstract:

The research aims to attempt to identify the types of popular heritage as
a narrative discursive culture within Algerian novelistic creativity, which
has been in contact with the social character of the Algerian individual,
and to reveal the most important patterns and intellectual representations,
customs, and Algerian beliefs. The importance and scientific value of
Algerian literature become clear through its national sentiment within the
methodology of cultural criticism of the narrative element in Mohamed
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Meflah’s novel Shaalat Al-Maida. The expected results are to clarify the
extent of the cultural symbol’s i1mpact on enriching collective
consciousness; thus, the following problem is posed: What are the most
important ideological and cultural issues from religious, Sufi, and
historical symbols in the Algerian novel, considering it as a familial
heritage and a linguistic gathering resulting from a past history and a
continuous present?.

Keywords: Contemporary Algerian novel, cultural heritage in Shoula Al-
Maida.
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La mer comme espace de déterritorialisation : recomposition de I’identité et
de la spécificité culturelle dans La Desirante de Malika Mokeddem
- ZAIDI Fatima Zohra
- Université Seétif 2
- fa.zaidi@univ-setif2.dz
- Mots clés : déterritorialisation- la mer- recomposition identitaire- spécificité

culturelle

- Dans le roman algérien contemporain, la probléematique spatiale occupe une
place centrale dans la figuration des recompositions identitaires et culturelles. A
I’ére des mobilités intensifiées et des mutations sociales, 1’expérience de ’exil
transcende la simple migration géographique pour susciter une redéfinition du
rapport du sujet & soi-méme et a son environnement. C’est dans cette
perspective que s’inscrit la désirante de Malika Mokeddem, ceuvre qui propose
une réflexion singuliere de 1’exil a travers 1’expérience maritime de sa

protagoniste.
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En effet, loin de se cantonner a un simple décor narratif, la mer s’affirme dans
ce roman comme un espace autonome, chargé d’enjeux existentiels et
symboliques. Elle se présente a la fois comme un lieu de rupture avec les
ancrages territoriaux et comme un champ indéterminé, précaire et fluide, ou les
reperes habituels se trouvent suspendus. Cette structuration rappelle ce que
Michel Foucault désigne comme une hétérotopie, c'est-a-dire un « espace
autre » qui echappe aux logiques ordinaires d’organisation et permet de
reconfigurer les liens au réel. Dans la désirante, la mer s’érige ainsi en
hétérotopie mobile, un lieu a la fois clos et ouvert, aréne ou se redéefinissent les
modes d’ancrage spatial du sujet.

Par ailleurs, cette expérience se préte a une lecture éclairante au prisme de la
deéterritorialisation concept theorisé par Gille Deleuze et Félix Guattari dans
mille plateaux (1980), ou ils affirment que : « Il n’ya pas un territoire sans un
vecteur de sortie de territoire, c'est-a-dire de déterritorialisation, sans en méme
temps un effort pour se reterritorialiser ailleurs. » Autrement dit, ils analysent
les processus par lesquels les identités se libérent de leurs fixations rigides pour
entrer dans des logiques de flux, de déplacement et de reconfiguration. Dans le
roman, la navigation maritime incarne précisément cette trajectoire : elle defait

les appartenances stabilisées et projette le sujet dans un devenir fluide, marqué par

’instabilité et la mutation perpétuelle.
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Collective Identity between Literary Representation and Cultural Alienation -A
Reading of the Experience of Waciny Lared;j-

:oadle
‘ou).a\);j\au\j)l\@m}‘aﬂ\w@dm)ad;m&«sjﬁa&e}u )
@JY\‘\M}A&S\u\\Ad\AAMJSJanSﬁLALL@AJLM\J \.qua.ma\_s\ A4
mg_\g\.iu\jm}@_l\a&)‘(w\é\;}@_]\)wﬂ\;w\ﬁhb)mch\@_\)\u@_af
m)hju)s}um}mM\ )mhr_\.gjﬁmée@_mu)\.s)mdy
‘Xmu\asdﬁ\m}a@uhuﬁ@u}\@maﬂ\daxascuhu
qﬁij\;M\wM\aﬁésﬁfqudjﬂ\\AAUSaGJLu

) AL e I3 (e Sy Loy e A

Los i€l Jedll oLV G pelU gl e CasH 1) Ul ae e I3

M\M}@SM\AJWCJQY\WUMJM{)Mc)uﬁ@\_&d)s;

m}@umwwupuﬁm@m@@ya\ tadde gl Lelial (1

BLLM\;L@AM;M;@J\M@J\)&M\W@MUA@ct—\_\‘).\\‘);l\
21


mailto:chouaib.merouani@univ-tebessa.dz

8 _palaall 4y 30 Jad) Ayl 90 (B dna guadd) Jlige 1 angd) (Al gll ikl

ol cagieat G ) cilladd) Aaila & gty all DAY gad Gilaa g Gasag
A i 3l A5l dpa paad (Bl (B 4l Cuaall gl Ay il all Al 5 1 ara 1368

(DY) A 3 all Al )l maad) 4 sell Chaa padldl sdaalidal) culalsl)
sV gz eV il g ¢ ) Jial

Abstract:

This paper undertakes a radical interrogation of the concept of particularity
(khususiyya) in the Algerian novel, taking it as a foundational point of departure and
constructing its argument around a central premise: namely, that literary
particularity is organically contingent upon collective belonging (collective identity).
Although this identity constitutes a fluid and unstable structure shaped by diverse
social, cultural, ethnic, and historical determinants—factors that may lead the
individual either to diverge from it or to dissolve into another adopted identity—this
study is less concerned with the dynamics of transformation itself than with the
phenomenon of disavowing one’s original affiliation and embracing an alternative
identity, along with the repercussions this has on literary writing.

Accordingly, this paper seeks to uncover the latent tension between the writer’s
actual belonging and what his writing effectively articulates, taking the works of
Waciny Laredj as a case study of an identity that renounces its attributed origins.
While his writings ostensibly suggest a form of affiliation with Algerian identity, their
deeper structure conceals a denial and repudiation of that identity, as well as an
existential and emotional submission to the Western Other. The study ultimately
concludes that classifying such literature within the corpus of the Algerian novel, or
discussing it under the rubric of the particularity of the Algerian novel, constitutes a
form of critical arbitrariness that calls for reconsideration.

Keywords: particularity; collective identity; the Algerian novel; alienation; literary
representation; Waciny Laredj; belonging.
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Les territoires de I’intime : enjeux poétiques et politiques dans I’ceuvre de
Maissa Bey
Dre Sarra Bouchene
Universitée Cheikh Larbi Tebessi — Tébessa Faculté des Lettres et des Langues
Département de Francais

Résumé

Cette communication explore la représentation de I’intimité dans le
roman algérien contemporain a travers I’ceuvre de Maissa Bey. En
s’¢loignant des récits €piques et du primat du politique, Bey investit
I’espace domestique et corporel pour dire les silences de I’histoire et les
fractures de la subjectivit¢ féminine. Nous analysons comment 1’intime
devient un lieu de résistance politiqgue et esthétique, permettant de
reconfigurer 1’algérianité au-dela des discours officiels.
Mots-clés : Ro an algérien, Maissa Bey, Intimite, Corps, Silence,
Résistance, Algérianité
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BENDIB Souraya, maitre de conférences B, s.bendib@univ-setif2.dz
Laboratoire ADDLC

Université Mohamed Lamine Debaghine — Sétif2 —Département de langue et littérature francaises

Péchés et plaisirs, des reflets culturels dans Les douze contes de minuit
de Salim Bachi

Communication en ligne
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Introduction

Les douze contes de minuit, un écrit post-décennie noire de 2010 de
son auteur algérien contemporain Salim Bachi, dépeignant le chaos qui a
affecté I’individu et la communauté algérienne dans cette période : « Les
Algériens déciderent de s entre-tuer. La guerre investit Cyrtha
[’immeémoriale. Sur le champ de bataille, la raison des uns égorgeait la
raison des autres. On se trucidait pour [’amour de Dieu, de la Liberté, du
Bien, du Beau, du Vrai. On assassinait des enfants pour le bonheur
universel. » P.64

La question de la vie privée et de la particularité de la société
algérienne dans cette fiction algérienne contemporaine refléte les
préoccupations culturelles et idéologiques de 1’écrivain et sa vision du
monde. Il explore la vie psychologique et intime de ses personnages et leur
entourage a travers des récits, disons-nous modernistes
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Abstract:

It is no secret to the mind of an intellectual today that the issue of the ego and the
other is one of the major issues that are concerned with books of literature in all its
different races and forms, and the dualism that historical books have dealt with. ,
Because its owners live in western societies, and the pens of these writers were able
to monitor the moments of the clash between the two parties, and one side sought to
exclude or despise the other, and the story of Little Cairo explained to us the reality

of the turbulent relationship between the Arab and the European.

How did the ego and the other appear in the Arabic novel, and how was this image
artistically formed in it?

Key words: the ego, the other, the identity, the contemporary Arab novel, Little
Cairo, the architecture of Khous.
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summary:

The contemporary Algerian novel has undergone profound transformations at
the level of structural composition and thematic concerns. It has reached a higher
degree of awareness regarding modern narrative writing techniques and has acquired
new characteristics that distinguish it from its predecessors in terms of performance
and scope. Its themes have increasingly been drawn from the reality of Algerian
society and have become closely linked to social, political, and historical conditions.
This has allowed for the incorporation of cultural heritage into most of its subjects.

The novels of Azzedine Djelouji are among the most prominent examples that
effectively embody this trend, as they reveal a strong presence of history and heritage
through the times evoked by the narrator, as well as the spaces in which these events
unfold, in addition to characters that carry multiple historical dimensions. This has
contributed to shaping a distinctive pattern of the presence of heritage in the Algerian
novel.
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abstract
This article examines the concept of cultural specificity as a complex and
problematic notion that oscillates between stability and transformation, and between
closure and openness, within the context of the changes imposed by globalization. It
seeks to deconstruct the dialectics of the term by tracing its multiple meanings and
highlighting the dynamism of the concept as a flexible structure shaped through
continuous cultural interaction. The article also explores the relationship between
cultural specificity and identity, emphasizing that identity is not a fixed given but an
ongoing process of construction influenced by historical and epistemological
contexts. It concludes that cultural specificity constitutes a mechanism for meaning-
making within a plural space, one that does not contradict openness but rather
complements it.

33



8 _palaall 4y 30 Jad) Ayl 90 (B dna guadd) Jlige 1 angd) (Al gll ikl

In light of the profound transformations brought about by globalization and modern
technology, a central question emerges:

To what extent can cultural specificity be considered a fixed concept that preserves
identity, or is it a dynamic and evolving structure shaped through interaction with
others?

From this main question, several sub-questions arise:

What is the nature of the dialectic that governs the term cultural specificity?

How does the dynamism of this concept manifest within different cultural contexts?
What are the limits of the relationship between cultural specificity and globalization?
Does cultural specificity function as a mechanism of resistance, or as a tool for
interaction and renewal?
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Abstract:

Cultural identity constitutes a fundamental pillar in the formation of human
beings and serves as the foundation upon which the existence of any people is built.
Contemporary Algerian fiction has contributed to highlighting the features of
Algerian identity and uncovering its distinctive characteristics through embodying a
set of intertwined and harmonious dimensions that distinguish it from others.

This study has selected the novel Khayrawa al-Jibal (Khayra and the Mountains) by
Mohammed Ben Fladj as a model that enables us to trace the manifestations of these
dimensions, represented in the national, religious, social, and heritage-related aspects.
The significance of this study lies in emphasizing the foundations of Algerian identity
and attempting to explore its connotations and understand its artistic and semantic
representations within Algerian fiction, ultimately revealing the image of Algerian
society and the values, principles, and visions it upholds.

The aim of this study is to demonstrate the author Mohammed Ben Flad;j’s ability,
through his novel Khayrawa al-Jibal, to embody cultural identity and convey its
dimensions in an artistic manner that influences and appeals to the recipient.
Keywords: Algerian novel, dimensions of identity, the character of khayra
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Intitulé de la communication-36-

La figure féminine algérienne comme vecteur d’identité culturelle dans
I’écriture de Leila Sebbar : pour une lecture sociocritique

Résumé

La littérature algerienne contemporaine constitue un terrain fertile pour I'exploration
des dynamiques identitaires et culturelles qui traversent la société. Au ceeur de cette
production littéraire, la figure féminine occupe une place centrale, fonctionnant non
seulement comme personnage narratif, mais aussi comme lieu symbolique ou se
négocient les tensions entre appartenance et acculturation. L'ccuvre de Leila Sebbar
offre a cet egard une matiere particulierement riche en ce qu'elle met en scéne des
figures de femmes dont 1’agentivité¢ dépasse la simple représentation romanesque
pour toucher au fondement méme de l'identité culturelle algérienne. Dans cette
communication, nous proposons d’analyser le role de la femme dans la préservation
de la mémoire collective comme gardienne de I’identité algérienne.Pour cela, nous
formulons la problématique suivante : dans quelle mesure la figure féeminine telle
qu'elle est construite dans I'écriture de Leila Sebbar fonctionne-t-elle comme vecteur
d'identite culturelle ? L’approche sociocritique nous permettra de dévoiler les
mécanismes littéraires, idéologiques par lesquels cette représentation participe a la
fois a la reproduction et a la transmission des valeurs culturelles de la société
algérienne contemporaine. Le corpus retenu est diversifié entre romans et nouvelles :
Le silence des rives, La tresse, Le bain maure.

L’analyse sociocritique de la figure féminine dans I’écriture de Leila Sebbar
permettra de démontrer que la femme algérienne fonctionne comme un vecteur

privilégié d’identité culturelle collective.

Mots clés : identité, femme, culture, agentivité, transmission.
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Univeresité Echahid Cheikh Larbi Tébessi

Faculté des lettres et des langues Département de lettres et langue francaises
Proposition de communication pour le colloque national :

« La question de la singularité dans le roman algérien contemporain »

Titre : « Ban A¢cobh ou la culture en conflit : famille, espace et langue comme
marqueurs d’une spécificité algérienne »
AXe 1 3maladll 4 415l 4 N 8 A8E 5 4, 5elIL identité et la culture dans le roman
algérien contemporain

Résumé:

Ban Accobh (1980) d’Abdelhamid Benhadouga est souvent lu comme
un roman sociologique sur les annees post-indépendance. Cette
communication propose de le réexaminer sous I’angle de la singularité
culturelle algérienne, thématique centrale du colloque. Nous montrons que
I’ceuvre ne se contente pas de refléter des conflits de geénérations ou le
choc entre tradition et modernité : elle élabore une véritable poétique de
I’hybridité. Trois niveaux d’analyse sont mobilisés. D’abord, la famille
"Alaoua — patriarche, filles émancipées, garcons aux parcours variés —
fonctionne comme un microcosme ou se négocient sans cesse les positions
identitaires. Ensuite, les espaces et les objets (le salon familial au mobilier
syncrétique, le hammam comme institution féminine) incarnent
matériellement une algérianité ni figée ni aliénée. Enfin, la langue du
roman — un arabe littéraire constamment traversé par le dialecte algérois,
les exclamations populaires et les changements de registre — constitue la
signature stylistique la plus irréductible de cette singularité. Loin de tout
folklorisme ou de toute imitation des modeles occidentaux, Ban Accobh
invente une forme ou la spécificité culturelle émerge précisément des
tensions non résolues. Le roman devient ainsi une réponse esthétique aux
questions posées par le colloque : comment la littérature algérienne
contemporaine dit-elle son identité ? Par un travail attentif sur les voix, les
lieux et les objets du quotidien.

Mots-clés : Benhadouga — roman algérien — singularité culturelle — identité
— langue — dialecte.
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Representing the Algerian Sahara in Contemporary Algerian Narrative: Between Colonial
Discourse and Cultural Identity

Abstract:

This paper examines the representation of the Algerian Sahara in contemporary

narrative discourse through a comparative reading of colonial and Algerian

perspectives. It investigates how colonial texts construct the desert as a space of fear,
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alterity, and exoticism, while Algerian narrative reclaims it as a site of cultural
memory, historical consciousness, and national identity. Adopting a descriptive-
analytical approach, the study draws on postcolonial criticism, spatial theory, and
discourse analysis to interrogate these contrasting representations. Particular
emphasis is placed on the writings of the Algerian novelist EssedikHadj-Ahmed,
whose work foregrounds Saharan traditions, collective memory, and the suppressed
histories of French colonial violence, notably the Reggane nuclear tests. The paper
argues that contemporary Algerian narrative does not merely resist colonial
discourse, but also articulates a specifically Algerian cultural consciousness rooted in
the Sahara’s spiritual, historical, and social realities. In doing so, it contributes to
preserving national cultural identity and exposing the ideological structures
underlying colonial representations.

Keywords:Algerian Sahara, Cultural identity, Colonial discourse, Contemporary
Algerian narrative, Postcolonial representation.
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Abstract:
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The research aims to attempt to identify the types of popular
heritage as a narrative discursive culture within Algerian
novelistic creativity, which has been in contact with the social
character of the Algerian individual, and to reveal the most
important patterns and intellectual representations, customs, and
Algerian beliefs. The importance and scientific value of Algerian
literature become clear through its national sentiment within the
methodology of cultural criticism of the narrative element in
Mohamed Meflah’s novel Shaalat Al-Maida. The expected results
are to clarify the extent of the cultural symbol’s impact on
enriching collective consciousness; thus, the following problem is
posed: What are the most important ideological and cultural issues
from religious, Sufi, and historical symbols in the Algerian novel,
considering it as a familial heritage and a linguistic gathering
resulting from a past history and a continuous present?.

Keywords: Contemporary Algerian novel, cultural heritage in
Shoula Al-Maida.
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Abstract :-

Narrative texts in this era witnessed a broad openness to literary
arts and knowledge. And everything that serves its narrative discourse
through its use of its expressive mechanisms, methods, and structural
techniques to enrich the narrative by absorbing those different discourses
and reformulating them within new expressive frameworks. To produce a
text containing rich energies of expressive and engaging language that
gives the narrative vitality, cultural heritage was one of those arts with
which the novel, in all its material and moral forms, was intertwined.
Which added a cultural spirit to the narrative, giving it a civilizational
dimension and a uniqueness that fulfilled the social identity that produced
it.

Through this research paper, | will attempt to monitor the presence of
cultural patterns in the contemporary Algerian novelistic text, in order to
search for the aesthetic addition achieved by this intertextuality in the
contemporary Algerian novelistic text?

Keywords:
-Cultural heritage — Openness of the narrative text — Cultural

patterns- Popular heritage
- Cultural privacy.
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Abstract:

Discussing cultural identity in the contemporary Algerian novel, in light of
globalization and the Western cultural invasion that has cast its shadow on the
novelistic landscape in general, is fraught with uncertainty, multifaceted challenges,
and both positive and negative aspects.

The novel "Nights of Moons" by the novelist and academic critic Maamar Hadjidj
excels in employing identity within contemporary narrative works as a fundamental
pillar in highlighting Algerian cultural distinctiveness—past, present, and future.

We are thus prompted to ask, from this problematic perspective: To what extent does
Hadjidj novel engage with the complexities of social reality and reflect the unique
vision/distinctiveness of Algerian society during the colonial era?.

And how can this be approached from a critical perspective as a guiding cultural
framework?.
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Abstract:

This intervention addresses the problematic of the transformation of identity from the fixed,
monolithic model to plurality and fragmentation within the context of contemporary cultural
systems. The study examines the concept of identity from its various perspectives—philosophical,
social, psychological, political, and existential—demonstrating that identity is not a rigid essence
but rather an ongoing narrative process of formation and negotiation between the self and its world.
It also analyzes the relationship between fragmented identities and modern cultural systems such as
digital media and consumer capitalism, revealing the paradox produced by these systems: on one
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hand, they allow the freedom to explore multiple identities, while on the other hand, they impose
ready-made identity models that weaken the individual's ability to construct a coherent existential
narrative. The intervention concludes that reconciliation between the plurality of identities and the
existential coherence of the self is possible under three conditions: constructing a coherent personal
narrative, linking identity to responsibility, and maintaining fundamental existential constants.

Keywords: Identity, Self, Plurality, Fragmentation, Cultural Systems
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Abstract:
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This intervention addresses the problematic of the transformation of the concept of meaning
in its relation to the text and mechanisms of reading, from being a fixed and univocal signifier
residing within texts awaiting extraction, to becoming a signified that is formed and renewed
through open processes of cultural interpretation. The study examines traditional critical models
that sought a final, stable meaning in creative discourse, then moves to analyze the major theoretical
shifts brought about by structuralism, post-structuralism, and hermeneutics, as represented by
Roland Barthes, Gadamer, Derrida, and Ricceur. It also demonstrates how interpretation has
transcended being merely a method for understanding texts to become a central tool for
understanding culture as a whole, as cultural studies deal with practices, symbols, and semantic
systems as a large open text in need of interpretation. The intervention concludes that the transition
from the signifier of meaning to the signified of culture does not mean abandoning meaning
altogether nor falling into absolute relativism, but rather means re-understanding meaning as not
something that exists inside texts but something that happens between texts and readers within
specific cultural contexts, while emphasizing the possibility of distinguishing between rational
interpretation based on methodological mechanisms and absurd interpretation that distorts the text
and reads into it what is not there.

Keywords: Text, Reading, Interpretation, Meaning, Culture.
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Abstract:

This article aims to shed light on the representations of fragmented identity and
cultural patterns in Rabia Djelti’s novel Club des Pins through an analytical approach
to its narrative structure, with the purpose of understanding how the fictional space
functions in expressing the transformations of the contemporary Algerian self. The
study examines the role of narrative structure in revealing the instability of belonging
and the intersection of cultural and social references. It also explores how characters,
space, and language are employed to construct a fictional vision that reflects the
anxiety of modern individuals within a changing reality.

Moreover, the article highlights culture as an active element in shaping meaning and
producing significance, while emphasizing the role of individual and collective
memory in deepening the dramatic tension within the novelistic text. It also
underlines the importance of narrative space in embodying the conflict between
multiple identities and reconstructing the relationship between the self and its cultural
surroundings.

The study concludes that” Club des Pins” not only depicts reality, but also
reconsiders Algerian identity in light of contemporary transformations, where
narrative becomes an artistic expression of cultural plurality and a means of
deconstructing fixed certainties within the human experience.

Keywords: Fragmented Identity, Cultural Representations, Narrative Space,
Contemporary Algerian Novel.
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This critical inquiry centers on the problematic of reconstructing national identity
within contemporary Algerian novelistic discourse, using Warda Zerguine’s novel
Watan: Ta’a AI-Ubour (Homeland: The 'T' of Crossing) as an analytical case study.
The reading is founded upon the premise that the modern Algerian novel has
transcended the mere documentary function of socio-political mutations, evolving
into an epistemological and aesthetic space that deconstructs and interrogates the
concepts of belonging, memory, and alienation. To encompass these dimensions,

the study deploys the mechanisms of the genetic (socio-)structuralist approach,
tracking the dynamics of identity formation across distinct textual levels, with a
specific focus on deciphering the representations of "homeland” and “crossing” as
textual and semantic thresholds that reflect the ongoing tension between collective
memory and contemporary reality. This reading culminates in several key insights,
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foremost among which is the novelist's success in formulating a fluid, dynamic
identity that bypasses closed traditional narratives toward a broader human horizon.
Ultimately,

the analysis reveals that the "Ta'a of Crossing"” functions as a narrative catalyst
for transformation and emancipation, wherein the concept of the homeland shifts
from a static physical geography into a continuous process of searching and
becoming—thereby positioning the contemporary novel as a leading force in shaping
a new consciousness of identity.

Keywords: National Identity; Warda Zerguine; Genetic Structuralism; Crossing
Threshold; Contemporary Algerian Novel
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Abstract:

This critical inquiry centers on the problematic of reconstructing national identity
within contemporary Algerian novelistic discourse, using Warda Zerguine’s novel
Watan: Ta’a AI-Ubour (Homeland: The T' of Crossing) as an analytical case study.
The underlying premise positions the modern Algerian novel not as a mere tool for
documenting socio-political mutations, but as an aesthetic and epistemological space
that actively deconstructs and interrogates the concepts of belonging, memory, and
alienation. To deconstruct these dimensions, the analysis adopts a socio-
structuralist approach, tracking the mechanisms of identity formation across distinct
narrative levels. This methodological framework focuses on deciphering the
representations of "homeland” and "crossing" as textual and semantic thresholds that
reflect the ongoing tension between collective memory and contemporary reality.
This reading culminates in several key insights, demonstrating that the novelist
successfully formulates a fluid, dynamic identity that transcends traditional closed
narratives toward a broader human horizon. Ultimately, the findings reveal that
"crossing™ serves as a narrative catalyst for transformation and emancipation, wherein
the homeland shifts from a static geography into a continuous process of searching
and becoming.

Keywords: National Identity; Warda Zerguine; Socio-Structuralism; Crossing
Metaphor; Contemporary Algerian Novel.
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Abstract

This study examines the aesthetic of intermediality and the openness of
novelistic discourse toward other expressive systems in the novel "Buka'iyyat Akhir
Al-Layl - Balqis" (The Elegy of the Late Night - Balqgis) by the Algerian writer
Alaoua Koussa. The paper addresses a core problematic concerning how the narrative
text is transformed into a space where various arts—such as music, plastic arts, and
cinema—intersect, and to what extent this interweaving contributes to shaping
cultural and intellectual patterns that transcend the traditional boundaries of the
literary genre.

To achieve this objective, the study relies on the methodology of cultural
criticism, which enables the uncovering of implicit cultural subtexts underlying
artistic invocation. The research focuses on tracing the representations of the "elegy"
(Buka'iyyat) as a musical rhythmic structure, as well as the employment of colors and
visual paintings to deepen the psychological and civilization-related dimensions of
the characters.

The study concludes that the integration of arts within the novel was not a mere
formal decoration, but rather a functional aesthetic mechanism aimed at exposing
dominant cultural structures and resisting marginalization. Furthermore, it
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demonstrates that the author successfully utilized the novel as a flexible cultural
medium that reformulates memory and identity through an artistic dialogism that
dissolves the boundaries between word, melody, and visual image.
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Abstract

This critical endeavor centers on the representations of Saharan cultures within
the novelistic production of the Algerian writer Sadek Hadj Ahmed Ez-Zouani,
interrogating the mechanisms that shape a shared heritage and foster identity synergy
within the Saharan expanse. The core problematic unfolds around the capacity of Ez-
Zouani's novelistic discourse to transform the Grand Sahara from an isolated
geography or an orientalist anthropological space into a vibrant cultural ecosystem
where African, Arabic, and Amazigh components dynamically interact. To unpack
these dimensions, the analysis integrates cultural criticism with literary anthropology,
probing the implicit cultural patterns embedded in the texts.

This methodological approach traces the textualization of customs, rituals,
nomadism, and oral traditions as vital vectors of Tuareg and broader Saharan identity,
while monitoring the dynamics of acculturation that dissolve geopolitical borders in
favor of a shared human expansion. This reading culminates in several key insights,
foremost among which is that Ez-Zouani’s novels constitute an aesthetic document
archiving the region's marginalized history, repositioning the Sahara as a locus of
cohesion rather than conflict.

Ultimately, the findings reveal that this textually deployed heritage functions as a
defensive mechanism against memory erasure, establishing a flexible identity
synergy that consolidates Algeria's deep African roots and civilizational extension.

Keywords: Saharan Space; Sadek Hadj Ahmed Ez-Zouani; Cultural Anthropology;
Identity Synergy; Algerian Novel.
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Abstract:

This study investigates the ethics of communication and the dialectic of self-

identification with the Other within the narrative architecture of the Algerian novelist
Brahim Saadi, focusing on The Villa of the Four Seasons as an analytical model. The
research confronts a philosophico-literary problematic regarding how the narrative
text structures the relationship between the Ego and the Other, examining the
characters' capacity to transcend conflict and isolation toward an ethical
communicative horizon rooted in mutual recognition.
To address this issue, the study deploys dialogic philosophy and communicative
ethics—specifically the theses of Jurgen Habermas and Paul Ricoeur—integrated
with textual criticism mechanisms. Methodologically, the analysis deconstructs the
novel's spatial structure (“the Villa") as a geographical and psychological metaphor
where intersecting identities converge, while tracing narrative trajectories of self-
disclosure that dissolve alienation.

The study concludes that the narrative presents a profound ethical vision,
asserting that self-awareness is fundamentally conditional upon opening up to the
Other. Furthermore, the findings demonstrate that Saadi successfully transforms
novelistic writing into an ethical practice that deconstructs discourses of exclusion,

66



8 _palaall 4y i ) 431 90 (A A guadd) J) g sl (Al gl iLal)

positioning communication as an existential necessity to repair contemporary socio-
psychological fractures.

Keywords: Communicative Ethics; The Other; Brahim Saadi; Space Metaphor;
Contemporary Algerian Novel.
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This study examines the predicament of the self and the problematic of its
positioning between the mechanisms of narratization (the fictional imagination) and
the constraints of referential reality in the novel "Halawa" by the Algerian critic and
novelist Abdelkader Fidouh. The paper addresses a structural and psychological
problematic: How is the consciousness of the crisis-ridden self-formulated within the
text when it oscillates between the bitterness of lived reality and the escape toward
"narratization™ as a defensive mechanism to repair existential fractures?

To address this predicament, the study relies on the methodology of literary
psychoanalysis and the mechanisms of metanarrative (metafiction) to deconstruct the
levels of consciousness and the subconscious in the characters, while tracing how
autobiography intertwines with fiction. The research focuses on monitoring
psychological and spatial alienation, and how writing within the novel is transformed
into a mask and a last resort to confront the traumas and defeats of reality.

The study concludes that the novel "Halawa" successfully embodies the
"predicament of the self" not merely as an individual crisis, but as a reflection of a
generation's and a society's crisis. The findings prove that Abdelkader Fidouh
employed narratization as an existential, cathartic practice, where the text becomes
the alternative reality through which the scattered self reconstructs its identity and
reconciles with the world
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Abstract

This study examines the problematic of cultural specificity and the representation
of the self within the contemporary Algerian narrative imagination. The paper posits
that the modern Algerian novel has transcended the colonial complex; it no longer
merely "writes back™ to Western centrality, but has rather become an independent
space that turns inward to deconstruct the components of local identity and
reformulate the civilizational self with its unique anthropological specificities.

To approach this topic, the study relies on the methodology of cultural criticism
and postcolonial studies to trace the textually employed local cultural patterns, such
as the invocation of collective memory, Sufi heritage, myth, and the intersecting
African, Amazigh, and Arabic dimensions. The research focuses on monitoring the
representations of the self in the face of globalization challenges and attempts at
cultural erasure.

The study concludes that the contemporary Algerian novel has successfully
presented "cultural specificity" not as a dogmatic inward retreat or folklore-bound
isolation, but as a flexible human launching pad that achieves civilizational
distinction. Furthermore, the findings prove that writing the self through fiction has
become a conscious practice to repair the collective national memory and forge
aesthetic alternatives that reflect the cohesion and plurality of identities within the
Algerian environment.
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Abstract

This study examines the implicit and explicit cultural patterns in the novel
"‘Ishq Al-Afa’i" (The Love of Snakes) by the Algerian novelist and playwright
Azzedine Djelaoudji. The paper addresses a critical problematic that seeks to uncover
the cognitive structures and anthropological symbols through which the author
crafted his text. It explores how the "snake" is transformed from a mere biological
creature into a complex cultural and symbolic pattern wherein collective folklore
intertwines with myth, and the religious with the political, to expose the fractures of
contemporary reality.
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To approach this problematic, the study relies on the methodology of cultural
criticism, which transcends purely aesthetic and formalist readings to interrogate the
implicit subtexts and the dominant or resistant value systems within the narrative
structure. The research focuses on deconstructing the binary opposition of
(Power/Society) and the representations of deception, identification, and behavioral
transformation by invoking the mythical and marvelous heritage that characterizes
Djelaoudji’s novelistic experience.

The study concludes that "‘Ishg Al-Afa’i** constitutes a highly patterned structural
matrix through which the author successfully deconstructed systems of submission
and cultural alienation. The findings prove that the symbolic employment within the
text reformulates collective consciousness by exposing discourses of falsehood,
highlighting the novel as a critical and civilizational tool to resist the dominant
patterns that shackle the Arab self and hinder its intellectual liberation.

Keywords: Cultural Patterns; Cultural Criticism; ‘Ishq Al-Afa'i; Azzedine
Djelaoudji; The Implicit; Mythological Imaginatio
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Abstract

This study examines the mechanisms of transforming cultural patterns from their
realistic, referential dimensions into their representations within the contemporary
Algerian narrative imagination. The paper addresses a critical problematic centering
on how the Algerian novelist reformulates local historical, anthropological, and social
references, transforming them through the lens of fiction into significant symbolic
patterns that deconstruct the fractures of reality and uncover the implicit within
discourse.

To decode this epistemological trajectory, the study relies on the methodology of
cultural criticism, utilizing the mechanisms of deconstruction and discourse analysis
to trace the textual migration of cultural elements from the realm of lived and
historical reality into the aesthetic space of the text. The research focuses on
monitoring the representations of collective memory, popular heritage, and political
shifts, and how narrative reproduces them as tools for cultural resistance and identity
assertion.

This critical investigation has yielded several key findings, most notably that the
Algerian novel has never been a photographic replication of the referent, but has
rather reproduced it with advanced aesthetic and intellectual awareness. The narrative
Imagination has thus been transformed into a critical space par excellence, possessing
the capacity to displace dominant and alienated cultural patterns, replacing them with
alternative systems that promote pluralism, safeguard national memory, and grant the
Algerian self its civilizational specificity in the face of contemporary challenges.

Keywords: Cultural Patterns; Algerian Novel; The Referent; The Imaginary; Cultural
Criticism; Collective Memory.
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Abstract

This study examines the manifestations of magical realism and its aesthetic
expressions within the contemporary Algerian narrative imagination, taking selected
novelistic models as an applied field. The paper’s problematic centers on monitoring
how the Algerian novelist employs the mechanisms of "magical realism" as a textual
strategy that dissolves the boundaries between reality and myth, and the logical and
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the marvelous, to offer alternative readings of the complex historical and political
transformations the country has undergone.

With the aim of exploring this aesthetic structure, the study bridges the structural-
linguistic method and the mechanisms of narrative semiotics to trace how fantastic
worlds are crafted, and how popular heritage, folklore, and the sacred are invoked
and reintegrated into a seemingly familiar realistic context. The research focuses on
analyzing the structure of characters and narrative spaces that oscillate between
dream and wakefulness.

This critical reading culminates in a set of conclusions, most notably that magical
realism in the Algerian novel was not a mere imitation of Latin American literature,
but rather stemmed from the specificity of the local environment, which is rich in
Sufi and popular imagination. The findings prove that this employment constituted an
expressive haven and a tool for aesthetic resistance to transcend the predicaments of
reality, reformulating national identity with an artistic vision that goes beyond
traditional realistic frameworks.

Keywords: Magical Realism; Algerian Novel; The Marvelous; Popular Heritage;
Aesthetic Resistance.
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Abstract

This research paper delves into the layers of cultural representations and their

existential fragmentations within the narrative fabric of the novel "A Great Day to
Die" by Samir Kacimi. The core axis of the study emerges from a fundamental
question regarding how the text formulates major concepts such as nihilism,
emancipation, and urban alienation, and the extent to which the narrative discourse
succeeds in transforming the ritual of "death” from its biological, abstract
philosophical significance into a semiotic mask charged with connotations that
condemn the triviality of the contemporary human scene.
To plumb the depths of this artistic vision, the study employs the perspective of
deconstructive criticism and post-structuralist cultural theory teachings, tracing the
textual footprints of narrative symbols, absurd situations, and black humor that
dominate the characters' trajectories. Attention is focused on monitoring the ruptures
of individual consciousness in confronting the weight of enclosed spaces and the
culture of daily alienation.

This analytical scrutiny has yielded several key conclusions, most notably that
Kacimi’s novel represents a radical revision of discourses of false complacency,
highlighting narrative’s capacity to shatter prefabricated molds. Furthermore, the
findings demonstrate that the author utilized the artistic retrieval of death as a
strategic method to expose the falsehood of the prevailing value system, reproducing
the contemporary Algerian self at its peak moments of existential confrontation and
struggle with realistic inevitabilities.

Keywords: Cultural Representations; Samir Kacimi; A Great Day to Die; Narrative
Absurdity; Deconstruction; Existential Alienation.
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Abstract

This paper sheds light on the aesthetics of exile narratives and the problematic of
excavating cultural roots within Algerian novelistic corpora that address the
experience of alienation beyond national geographic borders. The research hypothesis
emerges from a pivotal question regarding how the expatriate text formulates the
dialectic of attraction between "here" (the host country) and "there" (the homeland),
while monitoring the narrative strategies through which the Algerian creator repairs
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the fractures of diasporic consciousness by invoking ethnic and historical origins as
defense mechanisms against self-erasure.

To illuminate the angles of this intellectual proposition, the study draws upon the
approach of geocriticism and theories of hybrid identity, tracing the methods of
transforming memory from a passive, retrospective reservoir into a living dynamism
that textually reconstructs an alternative geography. Attention is directed toward
examining the intergenerational conflict within the novel, the linguistic crisis, and the
levels of positive nostalgia that resist cultural alienation.

This epistemological investigation has led to a bundle of insights, most notably that
the Algerian novel of exile did not merely stop at the thresholds of nostalgic
lamentation, but rather formed a mature dialogic space that reformulates "specificity"
within a universal horizon. The conclusions demonstrate that the search for roots has
become a conscious defensive mechanism to produce a flexible identity, capable of
maintaining a balanced positioning between the authenticity of cultural belonging and
the inevitability of acculturation with the Other.

Keywords: Exile Narratives; Algerian Novel; Cultural Roots; Diasporic
Consciousness; Geocriticism; Hybrid Identity.
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Abstract

This paper aims to elucidate the network of cultural references and their
anthropological backgrounds driving the narrative structure in the novel "Zawjat Al-
Sayyidayn" (The Wife of the Two Masters) by Ali Hedjersi. The research stems from
a problematic approach seeking to examine how the text inspires local environmental
components, transforming the customs, traditions, and customary patterns of the
"Mzab" region and the Algerian South from mere external folklore into an active
textual authority. This authority contributes to guiding the characters' destinies and
deepening the dramatic conflict between the inevitability of conservation and the
constraints of modernization.

In pursuit of mechanisms for deep critical understanding, the study adopts the path of
textual archaeology in integration with the cultural anthropological method to
deconstruct narrative symbols, the semantic dimensions of desert spaces, and the
presence of popular beliefs and religious references within the storytelling fabric. The
analysis focuses on probing the depths of the feminine self trapped between the
binary of compliance and resistance within a traditional environment.

This reading interrogation has yielded essential findings, foremost among which is
that Ali Hedjersi’s novel represents a conscious aesthetic document t

hat successfully archived intangible heritage and protected it from fading through the
medium of fiction. The conclusions prove that the text employed cultural reference
not as a sociological constraint, but rather as a critical tool that grants the
contemporary Algerian novel its aesthetic distinction, opening profound dialogic
channels between the authenticity of the referent and the openness of the imaginary.
Keywords: Cultural References; Ali Hedjersi; Zawjat Al-Sayyidayn; Cultural
Anthropology; Textual Archaeology; Local Imaginary.
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Abstract

This study interrogates the position of the self and its creative ruptures within the
narrative imagination of the "Tuat" region, taking the novelistic corpora of the
Algerian writer EI-Seddik Hadj Ahmed (El-Ziwani) as an applied space. The research
problematic is established upon disrupting the tense binary between the "authority of
the pattern™ in its dominant customary and social manifestations within the
geography of the desert margin, and the "obsession of writing" as an existential
necessity through which the writing self seeks liberation from the shackles of
stereotyping and the deconstruction of the prevailing socio-cultural complex.

To explore the topography of this textual conflict, the paper relies on the
methodology of cultural criticism in its psycho-social dimensions, tracing the
mechanisms of narrative disclosure and strategies of resistance through the word. The
analysis focuses on monitoring how the "Tuati" space, with its anthropological
specificity and dense history, is transformed into an intellectual theater where the
alienated self manifests, reformulating its identity away from the inevitabilities of the
tribal pattern or traditional institutions.

This critical exploration has yielded a set of conclusions, most notably that El-
Ziwani’s narrative successfully rendered the act of writing a mechanism for salvation
and emancipation for the self, rather than a mere aesthetic luxury. The findings prove
that the novel in the Algerian South has become a sublime space for confrontation,
possessing the capacity to displace heavy patterns and transform "local specificity"
into a broad human horizon that grants the self the legitimacy of distinction and
difference.

Keywords: The Self; Authority of the Pattern; Obsession of Writing; Tuati Novel;
El-Seddik Hadj Ahmed El-Ziwani; Psycho-social Criticism.
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Abstract

This research paper delves into the dialectic of the conflict of tongues and the
manifestations of acculturation and duality of belonging within the contemporary
Algerian narrative imagination. The core problematic of the study centers on
monitoring how the novelistic text represents the ongoing clash between linguistic
identities (Arabic, Amazigh, and French), and examining the aesthetic strategies
employed by the Algerian creator to express the "identity rupture” and cultural
disruption resulting from colonial remnants and the constraints of globalization.

With the purpose of deconstructing these socio-linguistic dimensions, the study
draws upon the approach of linguistic criticism and the mechanisms of cultural
semiotics, tracing the phenomena of verbal hybridization, linguistic intertextuality,
and code-switching within narrative dialogue. Attention is focused on dissecting the
crisis of narrative characters experiencing a dual alienation—both linguistic and
intellectual—and how the text is transformed into a "glottopolitical” (political-
linguistic) conflict space that reflects societal fractures.

This epistemological investigation has led to a set of conclusions, most notably
that the conflict of tongues in the Algerian novel has not been a mere stylistic
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variation, but has rather become a conscious critical tool to expose the identity
predicament and contradictions of contemporary consciousness. The findings
demonstrate that cultural duality has been transformed in distinguished texts from an
alienated psychological burden into a flexible productive energy, granting Algerian
narrative its active "hybrid" identity and its capacity to dialogue with the Other using
its own intrinsic tools.

Keywords: Conflict of Tongues; Cultural Duality; Contemporary Algerian Novel;
Linguistic Criticism; Identity Rupture; Narrative Hybridity
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Abstract

This critical reading aims to deconstruct the implicit patterns and uncover the
unspoken (the unsaid) within the deconstructive novel titled "Les Messieurs
Scélérats” (The Rascally Gentlemen) by the Algerian writer Said Boutadjine. The
paper’s problematic is built upon interrogating the language of black humor and
sarcastic irony employed by the author as a stylistic mask to pass highly sensitive
cognitive, political, and social contents, highlighting the methods through which the
text exposes the deep structures of authority, institutions, and the fake elite hiding
behind slogans of moral puritanism and activism.

To delve into the cultural implicit underlying the narrative surface, the study
adopts the mechanisms of cultural criticism while drawing upon the deconstructive
method, which allowed for tracing binary oppositions and representations of value
contradictions within the novel's society. Attention is focused on monitoring how
"baseness” is transformed from an individual behavioral inclination into a dominant
institutional pattern that attempts to domesticate the active self and besiege the forces
of change.

This narrative dissection has yielded a bundle of conclusions, most notably that
Said Boutadjine’s novel represents a rigorous critical epistemology that succeeded in
shocking the collective consciousness and pulling it out of its zone of false
complacency. The findings clarify that exposing the implicit patterns in the text was
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not an end in itself, but rather constituted a conscious expressive strategy to produce

an alternative semantic stake, establishing a culture of confrontation and anticipating
the building of a balanced society that transcends contemporary crises of falsification
and opportunism.

Keywords: Implicit Patterns; Said Boutadjine; Les Messieurs Scelérats; Narrative
Irony; Deconstruction; Fake Elite.

:padla

A g )l o ade & Sl e alSH 63 yacaddl (Gl el&as duaail) 5o ) jall sl Caaging
20300l ANSE) g palla gy el (531 3ad) CandU" SV 0Ll 5 e gan sl) LSS
el bl g LES (S gila g ) dpaSerl) 48 Hlall g ol gud) 4y Al A Glasial e
Bigand) il alll &y yad 395k 5 e cdpebuall 420l dielaind 5 Apsbpns 5 &b yaa (el
Aadlcatl) g AEMAY) Al jedall ol jlad all (5 ) g8 A1 Ad ) Aadl) g Gl gall  Adallll

2l A jall Canglil ¢ JSAY mhdl o)y s GalSl &) jend) b Ga gl
dgaall LA 4 CL’\ loa ¢SSl meially A323u¥L (Cultural Criticism) (Al
Ay gad A8S aay e alaia¥) S yig A gl adine JAl el (Bl gea
A 5 palaay Aeldll QA G Jlan Gaxe (Fluse ot A 538 (Solu g 310 (0
gttt

)l gy o) el (LY e daa g a1 aul a8

dshie e daal Ay graall ol ada & Cinad A jla 4008 L sl gl Jidd (palla s
el any dle (S5 Al Gaill 85yl (BluaW) 4y e ) gl a6l 5 Al )1 dagilalal)
gy 5 ARSI ABED sy oy IV (lay LY Ao s 4y e At i) S
5 _palaal) 4 3] i 3l a1 slaty ) sie aaine sl
A0 ) Al ¢ INYT Balldl ¢cpalla g ) 6 pacaddl Bl dalidall calalgl)
Ady jal) i) ¢elganl)

EIE.T[!\ 4

%
n]llln“ﬂllcllwll'!llnﬁlﬂ
u.n‘ J jﬁ“‘_ﬁlﬁﬂ e 2, \

Al — il 3 ) Fadl) gdd) daals
Z78-2 Adilaal) o) gis

a3 gall () ga - Ay Jad) 431 g B dllalal) A guad g £) jauall

83



8 _palaall 4y i ) 431 90 (A A guadd) J) g sl (Al gl iLal)

roedls

iS4 ij\);.aﬂ d.\:ld\ QL\L\SLAA Aa ) Al 4.3)53\ sda Lt
zla Gl 5 il jall ulSl dg0 gl 4 gaal) & dalaiall A ol shail) dpa guadl)
. . "c«\);.»aﬂ" CLL!‘ aJLc\ 4.19.\5 dP M\Jﬂ\ m]ls.u\ J)Muj ((_,,A\JJ)M) JAA‘
cudﬂ\j@uxﬂc«\.m&j\ usu@\)u)nqﬂw\.@_sd\AMY\j cu;\jq)l\ U“-‘S\
Aan gl g AV Gugihlly g jlaall YAl Aile Al dn
Gleliadll e sl L..;)B\)';J\ Gsiall el Al AdE g gl Glua padldl g
) Al Aaall

Al Ao jie G Adalad) Caal) Al A pelall ol SlSi JaY
(Cultural Z3&) Ll il G‘AJJLB (Geocriticism) sl
eladll dlal Jlady cdoa ) Wl e gy ghall JKE3 33 )l &3 «Geography)
‘CM‘ c}uﬂ e 6\_13;.1 \.4.1 M}\M\ 4_1.1.15\; ua;a.uj\ (a;).i La g c‘;ﬁ_\.mﬂ\
(gl 5 ALAN G5 ) sall g (B all A8) e

@g\M\u\qu\ ‘Mﬁp@u‘_;\&M\M\ \MUA;JSJ
u...n:d} cﬁ\.m,d\ 4.(:\4.\4} u\h\ﬁ\ @;y@eg_uu‘ﬂcb \4\3 Qe @a\ﬁj\ J\ﬂ\}}\
A" dsale 8 mad sl o) clalimny) cadyy | SlSall caflall 48l o ja
o)yl Jialgll miad ey Aol A3ds ke ey Gila el
S e 4l adg @u\;\, &J’-‘“M Q) e aiShy Lalaldl ‘_;LA;J\ A o
BN ERIE

(A rall aaill ¢ ) 5l aaal s aall ¢ 5l sauall Jaiall: Aalidal) cialsl)
Alaall dua geadld) 0 ) Ll e gy olall ¢ALALE L) jaall

Abstract

This research paper aims to monitor the aesthetics of the desert imaginary and
explore the ontological specificity of the region within the novelistic corpus of the
Algerian writer EI-Seddik Hadj Ahmed (El-Ziwani). The study's problematic centers
on how the "desert" is reproduced in El-Ziwani’s text, moving it from a mere static
geographical space or a site of exile and barrenness, into a dynamic structure filled
with cultural connotations, anthropological rituals, and socio-cultural specificities
that distinguish the vast Algerian South from northern urban spaces.

To deconstruct this spatial poetics, the paper pairs the approach of geocriticism
with the theses of cultural geography, tracing the methods of shaping narrative
topography, analyzing the dimensions of infinite space, and monitoring the fusion of
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characters with the desert environment—including its harsh climate, deep-rooted
customs, and the magic of oral and narrative heritage.

This critical scrutiny has led to essential findings, foremost among which is that
the desert in El-Ziwani’s novel has become an active agent that contributes to guiding
events and shaping destinies, rather than being a mere background for narrative
decoration. The conclusions demonstrate that the author has successfully
institutionalized Algerian and Arab "desert literature,"” presenting a conscious creative
document that grants the desert margin its own unique aesthetic voice, revealing its
cognitive and human richness and its capacity to shatter the center's stereotyping.

Keywords: Desert Imaginary; EI-Seddik Hadj Ahmed El-Ziwani; Geocriticism;
Cultural Geography; Narrative Topography; Local Specificity.
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Abstract

This paper seeks to investigate the modes of the reader's positioning and the
manifestations of their functional presence within the narrative structure of the novel
"Balconies of the North Sea" by the Algerian novelist Waciny Laredj. The research
problematic centers on disrupting the interactive relationship between the text and the
recipient, positing that the novel does not present a completed tale. Instead, it relies
on a conscious textual architecture that requires an "active reader" who contributes to
filling its blank spaces, decoding its complex intertextual ciphers, and shifting from a
passive consumer into a true partner in producing the final semantic meaning.

In pursuit of mechanisms for deep critical interrogation, the study draws upon
the theses of the aesthetics of reception and reader-response theory—specifically the
concepts of Wolfgang Iser and Hans-Robert Jauss. This framework allows for tracing
the strategies used to guide the implied reader and monitoring the methods of
disrupting and reconstructing their "horizon of expectation™ through metafictional
techniques and the polyphony (multiplicity of voices) heavily employed in the novel.

This analytical exploration has yielded a set of conclusions, most notably that
Waciny Laredj rendered the reader's consciousness a structural pillar inside the text,
enticing them to repair the temporal gaps and fractures of alienated memory
experienced by the characters. The findings prove that "Balconies of the North Sea"
represents a sublime model of the open text, which transforms the act of reading from
a subsequent interpretive practice into a contemporary dialogic ritual, granting the
Algerian novel its renewed dynamism and multiplicity of potential readings.

Keywords: Reader's Presence; Waciny Laredj; Balconies of the North Sea; Aesthetics of
Reception; Implied Reader; Horizon of Expectation.
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Abstract

This paper is situated within the intellectual efforts to interrogate the reality of
national culture and the problematic of its positioning between the imperative of
historical preservation and the constraints of open digital transformation. The
research hypothesis revolves around monitoring the challenges facing cultural
heritage (both tangible and intangible) in light of the technological boom. It questions
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how artificial intelligence techniques and new media can be deployed to transition
national memory from a classical, static mode of archiving into a dynamic of
"sovereign digitization” that protects identity from fading or falsification in
cyberspace.

To encompass the dimensions of this complex problematic, the study relies on
the approach of digital humanities integrated with the critical analytical method. This
framework serves to dissect the existing gap between traditional preservation
mechanisms and the requirements of the new interactive environment, while
examining the role of digital platforms in fostering belonging among contemporary
generations and shielding them from cultural alienation.

This epistemological investigation has led to a bundle of conclusions, most
notably that digital transformation does not pose a threat to the authenticity of
national culture if managed with a conscious strategic vision; rather, it represents a
cross-border "alternative geography™ that grants local specificity a universal horizon.
The findings recommend the necessity of formulating integrated digital cultural
policies that merge heritage into the knowledge economy, ensuring the production of
flexible national content capable of competing with dominant globalized narratives.
Keywords: National Culture; Digital Transformation; Digital Humanities; Sovereign
Digitization; Identity; Cloud Memory.

Z B
=
CTH BT N T R
daiaa e A

o () oy al) enl) gl Aaly
-81-:Adiaal) () gic
B lida ilad (& 4y jlia — B yualaall 49 g ) £ ) A ) &) ) A guad
D uadla
il sese s Al sTY1 dgma pall Apalll Aol Glatind Joa Aalad) oda g

Ui LS‘).'" ‘\Mﬁ ‘\73!15.)3\) % z\.u:\).ﬂ\ élk.u )ALR.AS\ é\})&\ t_\LLxAJ I IRYYY ‘; LQJlA:';";.,\

Ghie Hilah Lalidl s sl sl 5 e salal) alla Calida— andll ) Slall e
dac) g dan o) gainny Ao glie dungl yiu) saed edapdialedl AN & i) Sl dladl) B

88



8 _palaall 4y i ) 431 90 (A A guadd) J) g sl (Al gl iLal)

A3 puall z3laill diand LA (e T slaie cpaill Allaadl 4 5¢d) Aelia 5l oy 2y
Az ) 408 all (e ) gl 3 38l

Aibans A lie el Byl ud byl Jalul B il oS JaYs

il & el Jial) I Aieie ¢ (Semic-Anthropological Approach )i sl s s sl

Jala g3l il glizad ) QD s gl shai¥) o s (e (s sISIN puaiall JUEE) ) e

il D55 gy o S A am ) e il ol e 3 iy ) Jiid
S LS 3l 35 Asalins B ) il " e 53U

il )l ) Leaal calEGY) e A s ) Aol Aeluall sda Cucadl 2

G migis sl ada o 5,0l 6 pealed) A5l mie can YWY U i

Jr a5 81 eDlgiual 2 50s die S o Ay paall (a2 gaall o gl g;::gsij ol

Aliey 58 (Ayre G ) Alaal) da padd) A a2l M5 jlanl 5 Ll 4 Caans
Aaa) 0 40 g sl Al ) el 5 ) 1) s ddals

3yl ¢doa ol gn g Y Ailiand) 65 palaall 40 5 ) €Al je @B duma jallr dpalisdd) L)
Lﬁ_)A)S\ ):\s.u{ﬂ\ ‘:\:\A)SJALHY\ da 5ladll éJ)u.J\

Abstract

This paper centers on interrogating the textual agency of the ethnographic
reference and the levels of its investment within the architecture of contemporary
novelistic discourse. The study stems from a radical hypothesis positing that the
narratilization of folklore—in its wvarious ritualistic, mythological, and oral
manifestations—transcends the logic of documentary mimicry or marginal decorative
borrowing. Instead, it becomes a conscious strategy of epistemological resistance
through which the contemporary novelist reformulates the aesthetic identity of the
text, thereby bypassing the hegemony of ready-made narrative models imported from
Western centralism.

To decode the ciphers of this cognitive intersection, the research paper adopts a
semiotic-anthropological approach, utilizing mechanisms of archaeological digging
to trace the trajectories of the folkloric element's transition from its raw ontological
domain into the space of symbolic coding within the narrative imagination of selected
models. The analysis focuses on monitoring how the "uncanny and the collective
unconscious" are recycled to become a dynamic energy that displaces traditional
linear narrative.

This critical interrogation has led to a bundle of conclusions, most notably that
folklore represents an inexhaustible semantic reservoir that grants the contemporary
novel the capacity to shock consciousness and expand the horizons of interpretation.
The findings prove that the studied texts did not merely stop at consuming popular
memory; rather, they successfully managed to "humanize and mythologize" the
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narrative, transforming local specificity into a universal cognitive pattern that
possesses the authority to critique reality and question its current existential crises.

Keywords: Ethnographic Reference; Contemporary Novel, Anthropological
Semiotics; Mythologization of Narrative; Epistemological Resistance; Symbolic
Coding
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Abstract

This research paper aims to monitor the mechanisms of transforming popular
heritage and the strategies of its reproduction within the Algerian narrative discourse,
taking the novel "Hizyia" by the novelist Waciny Laredj as a case study. The paper's
problematic centers on tracing how the text transitioned from the shores of the “raw
heritage document and folk poem" (Ben Guittoun's poem) into the realm of
"modernist narrative fictionalization." It posits that the evocation of heritage here
does not merely stop at nostalgic reminiscence; rather, it represents a conscious
reconstruction of collective memory and a deconstruction of the official historical
narrative's centralism by institutionalizing the "emotional and popular margin."

To elucidate the manifestations of this textual intersection, the study adopts the
approach of the poetics of intertextuality alongside the mechanisms of cultural
criticism. This framework serves to dissect the levels of textual dialogism, examine
how folkloric symbols and anthropological rituals of the "Sidi Khaled" region and the
Algerian South are fused into the narrative structure, and monitor the methods of
displacing oral lore to transform it into a contemporary aesthetic energy.

This critical scrutiny has led to a bundle of conclusions, most notably that the
novel "Hizyia" represents an advanced model of "creative archiving” that rescues
heritage from the obscurity of oblivion to grant it a renewed dynamism. The findings
demonstrate that Waciny Laredj, through metafictional techniques and polyphony,
succeeded in transforming a local romantic myth into a grand human narrative,
utilizing heritage as a critical tool and a cognitive context to deconstruct the fractures
of contemporary reality and question the existential alienations of the self.

Keywords: Heritage Presence; Waciny Laredj; Hizyia Novel; Poetics of Intertextuality; Narrative
Fictionalization; Collective Memory.
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Abstract:

This study seeks to approach the contemporary Algerian novel by deconstructing
the underlying systemic contents and backgrounds in the novel "Ha’ and Ishtar’s
Travels" (Ha’ wa Asfar Ishtar) by the writer Azzedine Djalaoudji. Given that the
novel does not exist in a vacuum, but rather serves as a mirror and a reservoir for
memory and current transformations, this research utilizes Cultural Criticism as a
probe to uncover the "implicit patterns" and the behavioral and social systems
governing the structure of the text. In doing so, it moves beyond traditional aesthetic
and literary criticism that limits itself to formal and linguistic boundaries.

The core problematic of the research revolves around a main question:
How were social patterns (such as authority, patriarchy/masculinity, classism, and
cultural taboos) shaped within the folds of the narrative text? What are the aesthetic
mechanisms adopted by Djalaoudji to convey his critical stances toward these
patterns, or to reproduce and deconstruct them through the invocation of mythical and
historical symbols (primarily Ishtar)?

To address this problematic, the research relies on the methodology of cultural
criticism (drawing particularly on the theories of Vincent Leitch and Abdullah Al-
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Ghadami), while utilizing sociological and anthropological analytical tools to trace
the manifestations of social patterns and to determine how the “"dominant pattern”
conflicts with the "marginal pattern” within the novel's space.

Keywords: Cultural Criticism; Social Patterns; Azzedine Djalaoudji; Ha’ and Ishtar’s Travels;
Implicit Patterns; Myth
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Abstract:

This research aims to investigate the strategies of invoking heritage references—
both historical and religious—in the contemporary Algerian novelistic discourse,
taking the novel "The Chaldaean Sheikh™ (Shaykh al-Kaldani) by the writer Azzedine
Djalaoudji as an empirical corpus. The study stems from the hypothesis that heritage
in Djalaoudji’s literary oeuvre does not manifest as a static narrative substance or a
mere stylistic embellishment; rather, it operates as a dynamic structure aesthetically
and semantically reproduced to destabilize the status quo and interrogate its socio-
political transformations.

The research problematic is defined by monitoring the mechanisms of textual
transformation applied to heritage material, centering on the following question:

How did the novelistic text manage to fuse historical lore (Babylon, Chaldaan
civilization, ancient power struggles) and religious symbols within the narrative
architecture? What are the peripheral functions achieved by this intertextuality?
Moreover, to what extent did the novelist succeed in utilizing history and the sacred
as a "mask™ to convey a critical discourse that deconstructs the structures of
despotism and knowledge in contemporary reality?

To address this problematic, the study adopts a methodological approach that
integrates the mechanisms of intertextuality within its critical conception and the
tools of cultural criticism to trace the implicit patterns concealed behind heritage
veils. It also draws on genetic structuralism to link the text’s inner "worldview"
(Vision du monde) to its broader civilizational context.

The study yields a set of conclusions, most notably: Djalaoudji transformed
heritage into a dialogic space where timelines intersect, whereby the character of
"The Chaldaan Sheikh" became a symbolic vortex epitomizing the conflict between
the intellectual (the bearer of knowledge) and authority (the bearer of oppression).
Furthermore, the religious heritage, with its mystical/Sufi connotations, contributed
to deepening the existential dilemma of the characters, liberating the text from the
stereotypes of reportorial historical narration into the vastness of novelistic
Imagination.

Keywords: Heritage Intertextuality; History and the Sacred; Azzedine Djalaoudji; The Chaldaan
Sheikh; Narrative Mask; Cultural Criticism.
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Abstract:

This research stems from the premise that textual space serves as a primary
carrier of ideology and cultural stances, aiming to investigate the intersections of
space and identity within the experimental work "The Palm Tree and the City Sultan”
(Al-Nakhlah wa Sultan Al-Madinah) by the writer Azzedine Djalaoudji. The study
does not treat the geography of this Masradiya (a hybrid of narrative and drama) as a
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static theatrical backdrop, but rather as a conflictual arena where identities collide and
patterns wage war. Through this approach, the paper seeks to uncover how space is
textually reproduced to become either a locus of resistance or an instrument of
hegemony.

The core inquiries of the study are structured to deconstruct this spatial
entanglement around a pivotal question:

To what extent did the Masradiya succeed in transforming the spatial antithesis
between (the City/the Sultan) and (the Palm Tree/the Land) into an objective
correlative for the identity conflict between alienation and authenticity? Furthermore,
what is the nature of the cultural subtexts and flaws transmitted by the text through
this spatial division?

To achieve this objective, the research employs the mechanisms of cultural
criticism while opening up to the geocritical approach (Géocritique), in order to trace
the movement of characters within the geographical boundaries and expose the
implicit patterns underlying the “center and periphery" dichotomy. Additionally, the
study enlists ecocritical tools (Ecocriticism) to interpret the totemic and symbolic
presence of the "Palm Tree" as an identity root that rejects domestication.

The analytical reading yielded a bundle of conclusions; most notably, that
Azzedine Djalaoudji established a "resistant"” spatial architecture. Within this
framework, the peripheral space (linked to the palm tree and oral memory) succeeded
in exposing the falsity of the central space (represented by the city and the throne).
This highlights how political authority mutates into an instrument for distorting local
identity and defacing the natural and historical landmarks of society, thereby granting
the Masradiya a critical dimension that transcends performance aesthetics to deeply
interrogate contemporary cultural realities.

Keywords: Conflictual Space; Identity Distortion; Periphery and Resistance;
Azzedine Djalaoudji; Masradiya; Eco-Cultural Criticism
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Abstract:

This critical study seeks to investigate the mechanisms of representing Algerian
heritage in contemporary Arabic fiction, exploring the nature of engagement with this
heritage between the confinement of sacred mummification (stagnation) and the
horizon of a conscious modernist vision (renewal). The research selects the novels
Kingdom of Ziwan (Mamlakat Al-Ziwan) and Master of Anxiety (Mawla Al-Hayra)
by the writer Azzedine Djelaoudji as its applied corpus, given their richness in
mystical, historical, and local environmental symbols. The central problematic arises
from a fundamental question: How did the novelist deconstruct heritage
structures and aesthetically and semantically reformulate them to respond to
contemporary stakes? To achieve this objective, the study relies on a cultural semiotic
approach, which allows tracking the transformations of the heritage sign and its
transition from a closed historical context into a textual space open to interpretation.
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The research yielded several key findings, most notably: heritage in the selected
works was not merely an external decor or static folklore; rather, it formed a dynamic
visionary structure that utilized mystical symbols and oral myths to convey
contemporary political and social critiques. Thus, the novel succeeded in shifting the
heritage text from its stagnation, shaping an interactive modernity that establishes a
renewed collective consciousness.

Keywords: Algerian Heritage; Azzedine Djelaoudji; Stagnation and Renewal;
Cultural Semiotics; Contemporary Arabic Novel
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Abstract:

This study aims to investigate the mechanisms of the presence of Algerian
cultural heritage in the contemporary narrative corpus, revealing the nature of the
aesthetic and cognitive functions it performs within the texts. The research stems
from a central problematic that examines how heritage elements transition from their
static, folkloric, and anthropological dimensions into the spaces of the narrative text,
transforming into active semantic structures. To deconstruct this problematic, the
study adopts the cultural approach (Cultural Criticism) as an operative tool that seeks
to probe the depths of the texts and interrogate their underlying systemic patterns,
using selected narrative models as an applied sample.

The research traces the manifestations of heritage across multiple levels,
including local architecture, historical memory, and oral narratives. The study yielded
several key findings, most notably: the presence of heritage in contemporary
narrative was not merely a decorative invocation; rather, it formed a mechanism to
resist cultural erasure and assert identity specificity in the face of globalization.
Furthermore, the studied models demonstrated the capacity of narrative to reproduce
collective consciousness by mythologizing reality and humanizing space, making
heritage a vital element in constructing Algerian literary modernity.

Keywords: Algerian Cultural Heritage; Contemporary Narrative Corpus; Cultural
Approach; Underlying Patterns; Identity.
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Abstract:

This study aims to investigate the representations of national and cultural
identity, alongside the mechanisms of confronting authoritative hegemony, within the
novelistic corpus of Azzedine Djelaoudji. The research stems from a central
problematic exploring how the narrative text constructs the dialectic of conflict
between the intellectual's authority and the dominant institution, and the extent to
which the novel characterizes the "cultural persona” as an active catalyst in creative
writing and a resilient force against marginalization and exclusion. To achieve
this objective, the study adopts a cultural approach (Cultural Criticism) as an
operative tool to probe the texts, interrogate their underlying systemic patterns, and
reveal the manifestations of intellectual resistance amidst political crises and
transformations. The research yielded several key findings, most notably:
Djelaoud;ji’s novels did not merely record reality; rather, they formed a vital space for
rehabilitating the organic intellectual and deconstructing power structures through
conscious textual strategies.

Furthermore, the study demonstrated that invoking the components of national and
cultural identity in the selected models served as a safeguard for collective memory,
establishing a modernist consciousness capable of withstanding the mechanisms of
oppression and destruction.

Keywords: National Identity; Authoritative Hegemony; Cultural Approach;
Underlying Patterns; Azzedine Djelaoud;j
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Abstract:

This critical endeavor revolves around questioning the aesthetic and semantic
specificity of the new Algerian novel, interrogating the nature of its engagement with
post-independence realities between 2000 and 2025. The problematic unfolds by
tracing how contemporary narrative texts absorbed the socio-political shocks of the
third millennium, and through which artistic mechanisms this literary generation
emancipated itself from previous classic stereotypes to forge visionary alternatives
keeping pace with the present. To encompass these dimensions,
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the study integrates the tools of the sociology of literature with the concepts of
cultural criticism, tracking the transition of real-world fractures into implicit semantic
structures within the selected corpus. This approach culminates in several
conclusions, foremost among which is that the new novel established a sharp
epistemological rupture with past discourses of glorification and grand ideologies.
Instead, it steered toward questioning recent history, celebrating the marginalized and
the everyday through strategies of fragmentation and irony—thereby positioning the
contemporary novelistic space as a vital medium for reshaping collective
consciousness and resisting amnesia.

Keywords: New Algerian Novel; Post-Independence Reality; Sociology of
Literature; Cultural Criticism; Narrative Transformation
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Dr. BOUGHRARA Antar
Universite echahid echikh Larbi Tebessi —Tebessa-

Résumé :

Cet effort critique s’articule autour des enjeux de la traduction de la culture
populaire et de la mémoire collective dans le roman algérien contemporain, en
interrogeant plus particulierement les défis inhérents au transfert de cette specificité
culturelle vers une langue éetrangére. La problématique se déploie a travers 1’examen
des mécanismes par lesquels le traducteur négocie I’altérité textuelle, face a un
imaginaire local saturé d'oralité, de dialectes et de mémoires partagées. Afin de
cerner ces dynamiques, la recherche s’appuie sur les apports de la traductologie
culturelle et de la sociologie de la littérature, permettant de retracer le passage des
marqueurs identitaires d'un espace source ancré vers un espace cible exogene. Cette
approche culmine en plusieurs conclusions, révélant que la traduction de ces ceuvres
ne se limite pas a un simple exercice translinguistique, mais constitue un véritable
acte de médiation transculturelle. Les résultats démontrent egalement que la réussite
du transfert repose sur la capacité a préserver « l'effet d'étrangeté » et la charge
mémorielle du texte d'origine, évitant ainsi I'assimilation réductrice tout en
enrichissant la langue d'accueil par de nouvelles structures poétiques et sémantiques.

Mots-clés : Roman algérien contemporain ; Culture populaire ; Mémoire collective ;
Traductologie culturelle ; Spécificité culturelle.
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Abstract
This study offers a specialized conceptual and epistemological reading of the
"Culture-Acculturation” dyad, positioning it as a pivotal theoretical framework for
deciphering societal dynamics and intercultural trajectories. The paper first
establishes the conceptual foundations of Culture ,delineating it as a complex whole
and a semiotic system of socially transmitted symbols and meanings. It subsequently
deconstructs Acculturation as an analytical mechanism for tracking the
transformative dynamics precipitated by continuous, direct contact between distinct
cultural identities, while showcasing its behavioral modalities: integration,
assimilation, separation, and marginalization.
Furthermore, the study elucidates the cognitive dialectic between the two concepts by
dismantling the illusions of cultural purity, analyzing power asymmetries within
structures of hegemony and resistance, and exploring the concept of the "Third
Space” or liminal cultural zones where hybrid identities emerge. The paper concludes
that while culture embodies the aspect of identity-in-being) relative stability),
acculturation represents identity-in-becoming) perpetual transformation). Ultimately,
it argues that critical openness and liminal awareness are crucial prerequisites for
fostering an equitable cultural exchange that safeguards societies against alienation
and passive assimilation.
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« Keywords :Culture; Acculturation; Hybridity; The Third Space; Cultural
Hegemony; Epistemology.
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Abstract

This study investigates the structural and aesthetic dimensions of the
concepts of "Dialogism" and "Polyphony" within the contemporary
narrative experience of the Algerian novelist and critic EI-Said Boutadjine.
Drawing upon Mikhail Bakhtin’s theoretical framework, the research
analyzes how Boutadjine’s fictional and novelistic texts dismantle the
monologic authority of the traditional narrator. Through a descriptive,
analytical, and semiotic reading of texts such as What Happened to Me
Tomorrow, this paper explores the manifestations of heteroglossia, critical
intertextuality, and subversive irony. The study demonstrates that
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dialogism in Boutadjine’s prose is not merely a formal technique, but
rather an existential and cognitive mechanism designed to mirror the
fragmentation, alienation, and ideological friction of the contemporary
Algerian and Arab consciousness in the post-colonial era.

Keywords: Dialogism, Polyphony, EI-Said Boutadjine, Algerian
Literature, Heteroglossia, Subversive Irony.
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Abstract

This paper offers an alternative critical approach to the novel The
Book of the Emir: Paths of the Iron Gates, drawing substantially upon the
theoretical frameworks of the Russian theorist Mikhail Bakhtin,
specifically his concept of "polyphony." The study primarily focuses on
deconstructing the novel's narrative structure, which reveals the
intersection and interplay of multiple ideological and cultural discourses,
thereby avoiding the dominance of a monologic voice or the absolute
authority of the author. By tracing the artistic and dramatic pathways of
the text, this reading illuminates how the narrative navigates the dialogism
between the internal and external, as well as the self and the other.
Consequently, the novelistic space is transformed into an open discursive
arena that accommodates multiplicity and alterity, which ultimately
endows The Book of the Emir with renewed semantic and aesthetic
dimensions that transcend simplistic, unilateral interpretations.

Keywords: Polyphony, Dialogism, Mikhail Bakhtin, The Book of the
Emir, Narrative Structure, Novelistic Discourse
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Abstract

This paper investigates the manifestations of the existential
conflict between the "Self and the Other" within contemporary
Algerian narrative literature, taking the short story collection The
Dead Man by El-Said Boutadjine as a case study. The study
principally aims to deconstruct the problematic mechanisms of
interaction between the self and the alterity within the cultural and
social contexts generated by contemporary transformations in
Algerian society. By scrutinizing the narrative fabric of the stories,
this analysis illuminates how this existential struggle materializes,
whether through levels of alienation, identity crises, or collisions
with dominant value systems. Consequently, Boutadjine's texts are
positioned as a fertile ground for embodying profound human and
existential contradictions.

Keywords: Self and Other, Existential Conflict, Contemporary
Algerian Narrative, El-Said Boutadjine, Short Story Collection,
The Dead Man.
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Abstract:

This study aims to deconstruct the problematic of "cultural specificity, identity,
and ideology" within the Algerian context, tracing these concepts from their abstract
theoretical dimensions to their manifestations and representations in the collective
and social consciousness. The paper posits that cultural identity is not a static
structure, but rather a dynamic entity constantly shaped and reshaped under the
influence of ideological polarizations and the historical and political transformations
that Algeria has experienced. To achieve this objective, the study employs "discourse
analysis" as a critical and archaeological tool to examine dominant texts and
discourses, uncovering the underlying patterns and linguistic and intellectual
mechanisms that guide consciousness and shape representations of the self and the
other.
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The significance of this research lies in its attempt to provide a conscious, critical
reading that transcends the narrative surface of discourses to reach the depth of
interactive links between the authentically cultural and the structurally ideological.

This approach allows for a deeper understanding of the mechanisms
constructing Algerian identity and cultural specificity in a world characterized by
interconnectedness and globalization.

Keywords: Cultural Specificity; Identity; Ideology; Representations of
Consciousness; Discourse Analysis; Algeria.
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Abstract:

This study introduces a rigorous conceptual approach to the dual themes of the
"obsession with identity" and the "question of specificity" within contemporary
Algerian fiction, viewing it as a fertile narrative laboratory that mirrors the
intellectual, social, and political transformations of Algerian society. To establish a
solid analytical foundation, the research begins by defining the theoretical and
terminological boundaries of identity and cultural specificity, tracing their transition
from abstract frameworks into textual embodiments within the novelistic
Imagination.

Advancing to the core textual analysis, the paper investigates the epistemological
and existential anxiety experienced by contemporary Algerian novelists as they
navigate the tensions between tradition and modernity, alongside the various
dimensions of conflict and dialogue between the Self and the Other. Ultimately, this
approach underscores how the novel has evolved from a mere tool of aesthetic
expression into a critical space and a form of intellectual resistance, actively
contributing to the reconstruction of the self, the preservation of collective memory,
and the articulation of Algerian cultural specificity against the homogenizing
pressures of globalization.

Keywords: Contemporary Algerian Novel; Identity Obsession; Question of
Specificity; Conceptual Approach; Cultural Specificity.
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Abstract:

This paper addresses a crucial epistemological and methodological dilemma
concerning "the crisis of defining cultural specificity in Algerian novel criticism,"
adopting a critical approach to deconstruct the dialectic between semantic ambiguity
and the possibilities of conceptual institutionalization. The study posits that the
critical reception of the Algerian novel has long been constrained by loose and poorly
defined terminology when approaching identity and specificity, often leading critical
readings into overgeneralization or impressionistic judgments.

To overcome this framework, the research reviews and deconstructs the
terminological tools generated by contemporary Algerian critical discourse, testing
their capacity to capture and interpret the deep cultural patterns embedded in the local
narrative imagination. Ultimately, this intervention is significant because it attempts
to transcend this terminological confusion, proposing clear theoretical pathways to
ground the concept epistemologically, thereby enabling Algerian novel criticism to
shift from a superficial description of specificity to a conscious critical engagement
with its aesthetic manifestations and references.

Keywords: Definition Crisis; Cultural Specificity; Algerian Novel Criticism;
Semantic Ambiguity; Epistemological Grounding.
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La culture algérienne dans [ ceuvre de Yasmina Khadra
Résume :

Cette étude examine la représentation de la culture algérienne dans
I’ceuvre romanesque de Yasmina Khadra, en mettant en lumicre la manicre
dont l'auteur transcrit I'identité locale a travers une langue d'expression
francaise. L'objectif est d'analyser comment les traditions, les valeurs
sociétales, les traumatismes historiques et les spécificités géographiques de
I'Algérie sont mis en scéne dans ses reécits.

L'étude adopte une approche sociocritique et thématique pour
explorer la dualité entre l'authenticité des référents culturels algériens et
I'esthétique de la langue d'écriture. L'importance de cette recherche réside
dans sa capacité a montrer comment Khadra réussit a universaliser la
culture algérienne, transformant le roman en un espace de dialogue
interculturel et de préservation de la mémoire collective face aux deéfis de
I'altérité.

Mots-clés :
Culture algérienne ; Yasmina Khadra ; Identité ; Roman algeérien ; Expression francaise.
Abstract:

This study examines the representation of Algerian culture in the novelistic works of Yasmina
Khadra, highlighting how the author conveys local identity through the medium of the French
language. The primary objective is to analyze how Algeria's traditions, societal values, historical
traumas, and geographical specificities are staged within his narratives. Utilizing both sociocritical
and thematic approaches,

the research explores the duality between the authenticity of Algerian cultural referents and the
aesthetics of the language of writing. The significance of this study lies in demonstrating how
Khadra successfully universalizes Algerian culture, transforming the novel into a space for
intercultural dialogue and the preservation of collective memory against the challenges of alterity.

Keywords: Algerian Culture; Yasmina Khadra; Identity; Algerian Novel; French Expression.

1SN

Al I LR

llllllllllllllllllllll




8 _palaall 4y i ) 431 90 (A A guadd) J) g sl (Al gl iLal)

Sesland (jlad,d
s — i) ) fradil) gl daala
100:418)2a) ) sie
Roman algeérien : les voix qui font I'actualité™

Résumé :

Cette étude se propose d'analyser les dynamiques de renouvellement thématique
et esthétique dans le roman algérien contemporain, a travers le prisme des "voix qui
font I'actualité”. L'objectif est d'examiner comment les nouvelles générations de
romanciers s'approprient I'espace scriptural pour dire les mutations profondes de la
société algérienne actuelle. En adoptant une approche poétique et thématique, la
recherche explore la polyphonie narrative, le traitement des questions d'actualité
(crises identitaires, aspirations de la jeunesse, exil, mondialisation) et le détachement
progressif des grands recits historiques classiques au profit d'une écriture du
quotidien et de I'immédiat. L'importance de cette communication réside dans sa
tentative de cartographier la scene littéraire émergente en Algérie, tout en mettant en
lumiére la maniére dont ces voix neuves redéfinissent la spécificité culturelle et
reinventent I'imaginaire narratif algérien a I'ére de la connectivité globale.

Mots-clés : Roman algérien ; Voix contemporaines ; Actualité littéraire ; Polyphonie
; Mutations scripturales.
Abstract:

This study aims to analyze the dynamics of thematic and aesthetic renewal in the
contemporary Algerian novel through the lens of the "voices making today's
headlines.”" The primary objective is to examine how the new generations of novelists
appropriate the scriptural space to articulate the profound mutations of current
Algerian society. Utilizing both poetic and thematic approaches, the research
explores narrative polyphony, the treatment of contemporary issues (identity crises,
youth aspirations, exile, globalization), and the gradual shift away from classical
historical grand narratives toward an architecture of daily and immediate writing.

The significance of this paper lies in its attempt to map the emerging literary
scene in Algeria, while highlighting how these fresh voices redefine cultural
specificity and reinvent the Algerian narrative imagination in the era of global
connectivity.

Keywords: Algerian Novel; Contemporary Voices; Literary News; Polyphony;
Scriptural Mutations.
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Abstract:

This study fits within the framework of critical practices evaluating "aesthetic specificity in the
contemporary Algerian novel," utilizing selected fictional works as an applied space to trace the
unique artistic forms and stylistic structures characterizing local narrative achievements. The paper
posits that specificity does not merely manifest in thematic dimensions or identity-driven
discourses; rather, it extends to the architectural design of the text, language experimentation, and
the integration of popular imagination, heritage, and mythological symbols that grant the Algerian
novel its distinct flavor.
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To achieve these objectives, the research employs a textual analytical approach to examine the
aesthetic mechanisms deployed within the selected models. It focuses on techniques such as
intertextuality, structural experimentation, the blending of realism and magical elements, and the
construction of narrative and desert spaces. The scholarly significance of this study lies in its
attempt to transcend ready-made contextual or thematic readings. Instead, it directly interrogates the
"literariness” of the text, exploring the structural aesthetic distinction through which the
contemporary Algerian novelist has articulated a unique, modern narrative language capable of
engaging with world literature while maintaining its local authenticity.

Keywords: Aesthetic Specificity; Contemporary Algerian Novel; Selected Models; Narrative
Experimentation; Stylistic Structure.
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Abstract:

This paper focuses on the manifestations of "cultural specificity within the novel
'Fusoos Al-Teeh' (Lobe of Wandering) by the Algerian author Abdelouahab
Benmansour,"” analyzing how local civilizational components are fused into the
narrative structure. The study posits that the novel transcends using the Algerian
environment as a mere decorative backdrop; instead, it positions cultural specificity
as a structural driver and the core of the fictional imagination. This is achieved by
excavating collective memory, invoking heritage patterns, and employing Sufi
symbols and myths suggested by the title's threshold.

To deconstruct these dimensions, the research adopts a textual cultural approach to
examine the author’s mechanisms of representing identity, utilizing oral traditions,
and designing narrative spaces characterized by local specificities that oscillate
between realism and magical symbolism. The significance of this study lies in
highlighting the capacity of the contemporary Algerian novel — through the model of
"Fusoos Al-Teeh" — to articulate a modern, unique language. This approach
transforms authentic cultural frameworks into intellectual and aesthetic tools of
resistance, creating a conscious space to assert narrative distinction in both its local
and universal dimensions.

Keywords: Cultural Specificity; Fusoos Al-Teeh; Abdelouahab Benmansour;
Cultural Criticism; Sufi Symbols.
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Abstract:

What happens to the definition of the Self when it collides with the violence of a
historical rupture? In "The Spartan Court,” Abdelouahab Aissaoui traps five
Intersecting destinies within a violent identity crisis synchronized with the fall of
Algiers to French colonization in 1830. Moving away from monolithic definitions, the
narrative deploys a rigorous polyphonic structure where loyalties shift among
cavaliers, translators, revolutionaries, and colonizers.

This research investigates the psychological and political adaptations of these
characters as major historical traumas force them to reconstruct their cultural
frameworks. The Algerian protagonist redefines his belonging outside the Ottoman
sphere, while the French intellectual struggles with the friction between
revolutionary ideals and imperialist ambitions. Utilizing cultural criticism and new
historicism, this paper captures this deep existential fragmentation, demonstrating
that the novel functions not as a passive historical ledger, but as a dynamic space
that interrogates identity at its turning point, ultimately reclaiming local agency
against colonial projections.
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Keywords: Historical Trauma; Polyphony; Identity Fragmentation; New Historicism;
The Spartan Court.
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Abstract:

Contemporary Algerian novelists operate along a precarious baseline,
balancing between celebrating cultural specificity as an act of creative
liberation and falling into the trap of commodifying it to satisfy
Eurocentric expectations or global literary markets. This study confronts
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this sharp paradox, interrogating the ideological motivations behind
invoking local heritage—such as rituals, Sufi iconography, and desert
spaces.

Instead of treating cultural identity as a static backdrop, the analysis
examines the mechanisms through which authentic heritage is either
deployed as a tool for aesthetic resistance or reduced to superficial
folklore engineered for globalized consumption. Drawing on cultural
criticism and reception theory, the paper evaluates contemporary novels
that successfully safeguard their creative integrity against those that
succumb to "auto-exoticism” and self-orientalization. Ultimately, this
intervention seeks to expose how the genuine features of local identity can
be subtly distorted under the guise of narrative modernization and global
reach.

Keywords:  Auto-Exoticism;  Cultural Commodification;  Cultural
Criticism; Narrative Distortion; Algerian Novel.
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Abstract:

In his novel "The Tree That Descended from the Sky,” Ezzedine Djalaoudji disrupts
conventional storytelling patterns, steering contemporary Algerian fiction into the realm of magical
realism by leveraging folklore as a structural cornerstone of the narrative. The text refutes treating
ancestral tales, oral rituals, and local myths as mere ornamental backdrops; instead, it synthesizes
them into an active medium to reshape collective consciousness and interrogate current societal
anxieties.

This paper investigates the text's capacity to melt fairy tales, local beliefs, and the mythological
symbology surrounding the "Tree"—acting as a central signifier—into an aesthetic language packed
with cultural specificity. Grounded in anthropological criticism and narrative semiotics, the research
traces Djalaoudji’s strategies in domesticating oral memory within modern experimental novelistic
frameworks. Ultimately, the study illustrates how digging into native heritage becomes a conscious
tool for structural innovation, allowing the local narrative to achieve universal literary resonance
without losing its authentic essence.

Keywords: Ezzedine Djalaoudji; Magical Realism; Folk Imagination; Anthropological Criticism;
Mythological Integration.
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Abstract:

Can the language of the former colonizer serve as a genuine vessel to articulate
the nuances of local Algerian identity? This fundamental paradox lies at the heart of
Algerian francophone fiction, where the French language ceases to function as a
neutral communicative tool and becomes a site of complex cultural and linguistic
subversion. This paper explores the landscape of this textual confrontation using a
combined socio-narratological approach, evaluating the articulation between two
structural levels: social realism, which documents local societal shifts (customs,
crises, and class dynamics), and the text's formal morphology, which re-architects
the foreign language to accommodate an indigenous consciousness.

The analysis investigates mechanisms of stylistic hybridization and the injection
of local oral traditions into the written French medium. Ultimately, the study
demonstrates how contemporary Algerian authors successfully decenter the colonial
tongue, transforming it from an instrument of cultural erasure into a liberating
aesthetic space that reclaims cultural specificity and preserves national memory.

Keywords: Socio-Narratology; Linguistic Hybridization; Francophone Algerian
Novel; Social Realism; Cultural Agency.
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Soi intime,soi algerien: le roman comme espace -
d'identité

Résumé :

L ’espace scriptural du roman algérien contemporain ne se limite plus a la simple
chronique des bouleversements collectifs ; il s'érige désormais en un laboratoire
existentiel ou se télescopent le « soi intime » et le « soi algérien ». Cette contribution
interroge la tension dialectique entre la sphere psychologique de l'individu — ses
doutes, ses traumatismes cachés, ses désirs d'émancipation — et les impeératifs
catégoriques de l'appartenance socioculturelle. A travers une démarche d’analyse
textuelle a la croisée de la psychocritique et de la sociologie de la littérature, la
recherche examine comment le roman devient un refuge esthétique pour négocier
cette dualité identitaire. 1l s'agit d'analyser la maniere dont les écrivains parviennent
a injecter la subjectivité de l'intime au coeur du grand récit national, transformant la
textualité en un lieu de réconciliation avec soi-méme et de résistance subtile contre
les aliénations internes et externes.

Mots-clés : Soi intime ; ldentité algérienne ; Espace romanesque ; Subjectivité ;
Psychocritique.

Abstract:

The scriptural architecture of the contemporary Algerian novel extends
far beyond documenting collective upheavals; it functions as an existential
laboratory where the "intimate self" and the "Algerian self" collide and
coalesce. This study interrogates the dialectical tension between the
psychological sphere of the individual—marked by private doubts, internal
traumas, and aspirations for autonomy—and the heavy demands of
sociocultural belonging.

Adopting a textual methodology at the intersection of psychocriticism
and the sociology of literature, the research examines how narrative
fiction serves as an aesthetic sanctuary for negotiating this dual identity.
The analysis explores how modern authors weave intimate subjectivity into
the fabric of the overarching national narrative. Ultimately, the paper
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demonstrates that the novelistic space acts as a vital landscape for self-
reconciliation and subtle resistance, allowing the individual voice to
navigate both domestic social pressures and globalizing alienations.

Keywords: Intimate Self; Algerian Identity; Novelistic Space; Subjectivity;
Psychocriticism.
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Résumé :

Cette étude propose une lecture narratologique de | ‘ceuvre de Kaouther
Adimi, Pierres dans ma poche, envisagée comme le lieu d'une mise en
abyme textuelle de la quéte identitaire contemporaine. L'objectif est de
décrypter comment la configuration formelle du récit caractérisée par une
focalisation interne acérée, une fragmentation temporelle et une
polyphonie subtile formalise esthétiqguement le tiraillement existentiel de
la protagoniste entre Alger et Paris. En mobilisant les outils théoriques de
la narratologie de Gérard Genette réinvestis par une critique
postcoloniale, la recherche analyse la corrélation étroite entre
I'éclatement de la structure discursive et le sentiment d'aliénation, d'exil et
de déracinement. L'intérét scientifique de cette contribution réside dans sa
démonstration que, chez Adimi, la syntaxe narrative n'est pas un simple
support diegétique, mais le reflet méme d'une cartographie psychologique
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ou les « pierres » de la mémoire collective et individuelle lestent I'écriture,
transformant le roman en un espace de reconquéte de soi par le prisme de
I'auto-fictionnalisation.

Mots-clés : Narratologie ; Kaouther Adimi ; Quéte identitaire ;
Fragmentation discursive ; Aliénation spatiale.

Abstract:

This paper offers a rigorous narratological interrogation of Kaouther Adimi’s
Pierres dans ma poche, conceptualizing it as a textual locus for the structural staging
of a contemporary identity quest. The study aims to decipher how the narrative's
formal layout—distinguished by a sharp internal focalization, temporal
fragmentation, and subtle polyphonic shifts—gives aesthetic form to the protagonist's
existential oscillation between Algiers and Paris. Grounded in Genettian structural
narratology and informed by post-colonial subjectivism, the research examines the
structural homology between the destabilization of discursive architectures and the
psychological experience of exile, alienation, and hyphenated belonging. The
scholarly significance of this study lies in demonstrating that Adimi's narrative syntax
transcends mere diegetic support; it operates as an active cartography of a fractured
psyche, where the metaphorical "stones™ of collective and personal memory weight
down the scriptural process. Ultimately, the novel is revealed to be a subversive,
liberating space where identity is continuously negotiated and reclaimed through the
mechanics of self-fictionalization.

Keywords: Narratology; Kaouther Adimi; Identity Quest; Discursive Fragmentation;
Spatial Alienation.
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Abstract:

Ezzedine Djalaoudji’s novel, "Houba and the Journey of Searching for the
Expected Mahdi," breaks free from linear narrative constraints, establishing a
structural configuration driven by the dynamic revitalization of Algerian heritage
symbols. The text refuses to treat historical, popular, and Sufi legacies as stagnant
folkloric archives or nostalgic relics; instead, it transmutes them into a highly active
semiotic engine that shapes the characters' destinies. Within this framework, the
allegorical quest for the "Expected Mahdi" functions as a subversive textual mask to
interrogate contemporary socio-political crises and the collective yearning for
salvation amid historical paralysis.
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Adopting a semiotic-hermeneutic approach, this paper investigates the
mechanisms of "textual transfunctionalization,” exploring how Djalaoudji charges
traditional icons with philosophical and ideological weight to deconstruct the
dualities of power, knowledge, and illusion. The scholarly value of this study lies in
revealing how the author crafts a discourse saturated with mysticism and magical
realism, positioning native heritage not as a passive background, but as a vital
aesthetic catalyst for narrative renewal and intellectual resistance.

Keywords: Ezzedine Djalaoudji; Symbolic Appropriation; Sufi Heritage; Semiotic
Hermeneutics; Allegorical Salvation.
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